MUSICOGRAPHICS
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varro designs fo music

«Much of the effect of music, | am satisfied, is owing to the association of ideas.»
Boswell: the life of Samuel Johnson.

From Margit Varro’s Designs to Music
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Graphic Notation
as Representation

Murat Ali Cengiz



The Phoenician alphabet . 1500 B.C.
The combination of these Pictograms tell the story of a hunter

TKa Ko O DK L91aar=¢

THE HUMTER LEAYEZS HOME, SLEEFS OME MIGHT OHM AN ISLAMD,

K oA D EE 917(yyT

HORIZORN FAIM
GOES TO AMOTHER ISLAKND,. SLEEFE TIUO NIGHT =,
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HUMNTZE AMD KILLE A SEA LIOM AMD RETURHME HOME. FIRE WATER SHE MOMTH MS LT AN

Pictogram ldeogram/Logogram Phonogram
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CONNECT US 10 THE
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S “TURKISH LANGUAGE
LEGEW. SYMERLS
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Turkish Language as
Graphic Notation
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«Adam» by Cemal Siireya, in graphic notation
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DUROCK EXTERIOR .
FINISH _— -
DURQCK SCREWS
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BOARD
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Neighborhood Space organization Space interaction Construction plan
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Prelude, Etude, Ballad, Sonata, etc.. 16-64 bars. Four movement form of 8-16 bars. Orchestration, harmony,
a symphony. Opening sonata, slow motifs, repetitions. Licks, quotes,
movement, a minuet or scherzo, a cadences. Counterpoint. Jazz lead
rondo or sonata. Song forms in jazz sheets or figured bass.

like: A-A-B-A.
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Solo works by
Murat Ali Cengiz
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Beukelsdijk Project, Rotterdam



Pauluskerk’ for solo baritone saxophone
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“Overgrowth™ Murat Ali Cengiz

“"Deepened Impulse™ Wassily Kandinsky



BA;UHAUSBUCHER

KANDINSKY §

Theme 2 translated into points. 000

PUNKTunp LINIE zu FLACHE
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"The graphic musical
representation in common use
today—musical notation—is
nothing other than various
combinations of point and line "

Kandinsky
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Guitar & Alto Saxophone

- Key of E major
Breathe together in blocks
Notice that the other pair's black: hifted in time.
You have 4 colors, red is special
- Colors change inte
-135blo

Neuhaus

Violin & Double Bass

- Key of E major
Breathe together in blocks
Notice that the other pair’s blacks are shifted in time.
You have 4 colo e
- Colors chang:
5 blocks
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Post Rotterdam for solo contrabass
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No Musicians’ Land

31 immigrant musicians from Turkey
living all over the world, creating a
stream of music that does not end.

Tokyo, Boston, New York, California, Stuttgart, Groningen,
Utrecht, Rotterdam, Leiden, Den Haag, Strasbourg, Oslo,
Prague, San Francisco, Berlin, New Jersey

SABANCI
UNIVERSITESI

SAKIP
SABANCI
MUZESI

MARINA ABRAMOVIC INSTITUTE
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The moment we detect a pattern; we have
notation

Add time and sound to that pattern, put the
sounds in order; you have music

Add meaning, cultural or physical reference,
to that music and it becomes language
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Thank you!



