
How to help composers’ ideas survive 

 

Referring to the meeting with Chaya Czernowin at the EPARM conference in Antwerp 2017, where 

especially the question of the correct interpretation of special contemporary techniques was a topic in 

the discussion, I’d like to engross these questions. Chaya Czernowin was asked, what might happen 

with her music when she wouldn’t be able to attend rehearsals herself. In my presentation I’d like to 

start with an interaction with students to discuss their questions and problems being asked to play 

unusual signs of notation in a piece. The first part of the presentation is focused on the practical work 

with students (two students form Porto, playing either a string instrument or piano) – as a situation of 

discovering and teaching. It will be a presentation of quarrelling with special symbols of notation, and 

the problems resulting from it. In the second part there will be presented a tool / a concept, that 

includes research aspects as well as an assistance system for interpretation and teaching. The main 

question tends to the topic, how the knowledge of a special playing technique can be transferred, and 

how it may represent a methodological focus. 

 

The presentation refers especially to an “unanswered question” from the conference, that tokk place 

in Anwerp in 2017. The presentation is connected to the questions: 

 

  In what ways may the practice of teaching be incorporated in the practice of artistic research?  

  How can the output of artistic research be used as input in teaching activities? 

 

because the main issue of the research is focussed on the practical experience of instrumental playing, 

the situation of instrumentalists and their (very well understandable) questions. 

In the same time the results of the research can serve as an assistance system in teaching. 

In addition to this the research results form a platform that can be used as an initial point or reference 

tool for further research projects. 
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