- N 7 ]
¢ . 1 -3
You A o
5 o 2 N
; i, ? D xr o
» i § B P
e S
Str: e cotttw
(Y *x -ty TL'

MALMOE RCADEMY OF MUSIC

LY &8 i
ol R oo
Y Waoy e (S

PJP Pescara 2018



POP ENSEMBLE

= POP/ROCK GENRE. Broad genreperspective. Studentinfluence.

= PERFORMANCE- COMMUNICATION- ARTISTRY —- RECORDING —Audio & Video
= COMPOSITION

= PEER ASSESSEMENT - student to student learning

= SHORT TIME ENSEMBLE
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SHORT TIME ENSEMBLE

= 3 hours

= Group composing

= Group arranging

= Creative solutions

= Teacher assignment — bassline, chordprogression, poem/lyrics, theme,
= Teacher as a coach

= Ends with performance , 1 song/group
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IAZZ ENSEMBLE = FROM STYLE T0 COMPETENCES

= MELODY - HARMONY - RHYTHM
= COMMUNICATION

= FOCUS ON DEVELOPING THE STUDENTS OWN PERSONAL AND ARTISTIC VOICE
= COMPOSITION
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JAZZENSEMBLE
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PLAY BY EAR
LEARN BY HEART




MIXED METHODS
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PHRASES STEP BY STEP

ex.l.  Teach the song using a simplified rhythm
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CHORD SINGING

The harmonized scale, sing the chords

(Why? Harmonic minor)
A7 Bomajiéiy

Dm’  Emb9 Fmaj? G Am’ Bomaj? c D’

A good way of introducing how to identify chord sequences, is to make the student aware of the bass
line. The most fundamental information is to be found in the bass. I would play a chord sequence from the
Aeolian mode and ask the students to figure out the bass line. Use the numbered scale or Solfege. Then
ask the students to play the bass line on the instruments. Then listen to each chord to figure out the correct
colouring.
Identify, sing and play the bass line on a numbered scale (1-7) or solfege
"First the bass line, then the colour of each chord"

Sing the chord notes
ex.l.
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ex.2.
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ex.3.
Dm’ Gm’ c? Fmaj?! Bomaj? Dm’
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MOTIES

This is also a good opportunity to talk about the motif of the song, sequential melodies and the primary

ng is to be seen already in the first bar.

line of the melody. The melodic and rhythmic motif of the so:

ex.l.

Motif
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ex.2.

Sequence

Model
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BRIDGING THE GAP




