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AEC European Platform for 

Artistic Research in Music 

EPARM 2018 
 “Playing” as a common ground for artistic 

research and teaching arts – reflection, 
knowledge and knowledge transfer 

 

The eigth biennial EPARM conference welcomes music researchers, 
educators and/or performers to a three day exploration of the bonds 

between artistic research and professional music production. 
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Opening Event 
 
 

Musical Introduction: 
 

Clarinet & Electronics – Diogo Taveira 
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Opening Event 
  Official Welcome by: 

  

Marco Conceição 
vice-president of ESMAE 
Porto and the Head of 

Research 
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Opening Event 
  

Official Welcome by: 

  

Stefan Gies 

 CEO of the AEC 
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Opening Event 
  

Official Welcome by: 

  

Peter Dejans 

 EPARM Chair 
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Plenary Session I – First Keynote 

  

 

 
 

 

Prof. Dr. Ursula Brandstätter– 

Head of University in Linz, 

Austria 



KNOWLEDGE IN MOTION 

On aesthetic and other ways of 
thinking 

Ursula Brandstätter 
March 2018 



Outline 

1.  The role of research in the context of a university of 
 music 

 

2.  Different ways of thinking 

 

3.  Proceeding from reflection to research 

 

4.  Artistic Research as driver for innovation 

 



1. Research in the context of a 
university of music 

 



1. Research in the context of a 

university of music 
 



 



Reflection 



Reflection 

Research 



Reflection 

Science Research 



Reflection 

Research Science 



2. Different ways of thinking 

 

• non-verbal ways of reflection in music –  
implicit reflection 

 

• verbal ways of reflection on music –  
explicit reflection 



3. Proceeding from reflection to 
research 

 

Reflection has to become 

 

• intersubjective 

• contextualized 

• systematic 

• disseminated 

 

 



4.Artistic Research as driver for 
innovation 

 

• interplay between different ways of thinking 

 

• processes of translation 

 

• disrupting routines 
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What happens next 

  

 

 
 

17:30 – 19:00 

Welcome Reception offered by the ESMAE to all 

EPARM participants followed by a concert – 

Harmos Festival 

 

Café-Concerto Francisco Beja 
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AEC European Platform for 

Artistic Research in Music 

EPARM 2018 
 “Playing” as a common ground for 

artistic research and teaching arts 
– reflection, knowledge and 

knowledge transfer 
 

Day 2 – Friday 23rd of March 
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Musical Introduction: 

 

by Gustavo Costa 
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Plenary Session II–Second Keynote   

  

 

 
 

 

Gustavo Costa , Sonoscopia, 

Portugal  

"Improving musical play through research - 

academic and non-academic approaches" 





SONOSCOPIA 

Main artistic areas 

 Experimental, improvised and electroacoustic music 

SONOSCOPIA is a 

 Physical space 

 Cultural Association 

 Artistic collective 

Led collaboratively by 

 Musicians 

 Composers 

 Luthiers (acoustic and electronic) 

 Researchers 

 



PHYSICAL SPACE 

Individual and collective studios 

Rehearsal room 

Presentation room 

Residency space 

Office 



CULTURAL 

ASSOCIATION 

Regular cycles: 

Microvolumes (sound) 

Baammm!!!! (performance and sound) 

Sonovision (visuals and sound) 

Combustão Espontânea (free improvised music meetings) 

 

Workshops and lectures  

 

Phonographic releases 

 

 



ARTISTIC 

COLLECTIVE 

Individual works 

Collective works 



COLLECTIVE WORK 

Combination of new and old technologies 

 



COLLECTIVE WORK 

Digital media seen as a logical continuation of the past 

 



COLLECTIVE WORK 

Reversing the process: analogue representations of the digital world 

 



COLLECTIVE WORK 

Crossing DIY ethics with academic research 



TARS (2015) 

Study on strings 



TARS (2015) 



TARS (2015) 



PHONOPTICON (2015-2016) 

Panoptical multichannel sound representation 

 



PHONOPTICON (2015-2016) 



PHONOPTICON (2015-2016) 



INSONO (2015-2018) 

Sound installation and musical instrument 



INSONO (2015-2018) 

Inside a musical instrument 



PHOBOS (2016-2019) 

Dysfunctional robotic orchestra 



PHOBOS (2016-2019) 

Dysfunctional robotic orchestra 



 

 

 

 

 

 

 

 

 

www.sonoscopia.pt 
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Round table discussion  

moderated by  Mário Azevedo , ESMAE Porto 

 

• Gustavo Costa, Sonoscopia 

• Rui Penha,  FEUP  

• Jorge Salgado Correia, INET-md  

• Luís Costa, Binaural Nodar 

• Nuno Pinto, ESMAE 
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What Happens Next 

  

 

 
 

Parallel Sessions  
A – Concert Hall 

B – Pavilhão 1 

C – Pavilhão 2 

 

12:00 – 12:30 – Coffee Breaks 

13:30 – 15:00 – Lunch in Room 210 
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Plenary Session III 

  

 

 
 

 

Flash Information Forum  
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FLASH INFORMATION FORUM  
 

1. Gesture Like Sketch 

 

-Angelo Musillo- 

Conservatorio di Musica "Santa 

Cecilia", Rome 
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FLASH INFORMATION FORUM  

2. Academy of Music in Poznan 

and the Laboratory of 

Psychology of Music 

 

-Malgorzata Sierszenska-Leraczyk- 

Ignacy Jan Paderewski Academy of Music, 

Poznan 

  





SOME WORDS ABOUT MY  

INSTITUTION: 



THE FACULTY OF COMPOSITION, CONDUCTING, THEORY OF MUSIC 

AND EURHYTHMICS 

 

THE FACULTY OF INSTRUMENTS (PIANO, PIPE ORGAN, ACCORDION) 

 

THE FACULTY OF STRING INSTRUMENTS, HARP, GUITAR AND VIOLIN-

MAKING 

 

THE FACULTY OF VOCAL STUDIES 

 

THE FACULTY OF CHORAL CONDUCTING, MUSIC EDUCATION AND 

CHURCH MUSIC 

 





257 PROFESSORS 

 

731 STUDENTS 

 

16 PH.D. STUDENTS 

 

108 STUDENTS – LAUREATS OF 

COMPETITIONS 

 

 



ERASMUS PROGRAM:  

120 UNIVERSITIES FROM 30 COUNTRIES 



SPECIALIST PSYCHOLOGICAL 

COUNSELLING: 

 
IN POZNAN – SINCE 1986 

 

IN ACADEMY – SINCE 1991 

 

LABORATORY OF PSYCHOLOGY OF MUSIC – SINCE 

2008 



 

 

 

LABORATORY OF PSYCHOLOGY OF MUSIC: 

 
COUNSELLING FOR STUDENTS 

 

COUNSELLING FOR PROFESSIONAL MUSICIANS 

 

SEMINARS AND CONFERENCES (SUPPORTING MUSICIANS AND MUSIC 

EDUCATION) 

 

 

 



CITY OF POZNAN: 
800 000 PEOPLE 

 

8 SPECIALIST SCHOOLS OF MUSIC 

 

WIENIAWSKI INTERNATIONAL VIOLIN 

COMPETITION 

 

VIOLIN MAKING COMPETITION 





THANK YOU FOR 

ATTENTION! 
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FLASH INFORMATION FORUM  
 

3. Current doctoral projects in 

Musical Performance at Luleå 

University of Technology 

 

-Sverker Jullander- 

School of Music, Luleå University of 

Technology, Piteå  



Current doctoral projects  

in Musical Performance  

at the School of Music, 

Piteå, a part of  

Luleå University of 

Technology 

Sverker Jullander 

EPARM 2018, Porto 





Tove Dahlberg 

Towards a gender-conscious and norm-

creative opera performance 



Kerstin Frödin 
The roles of gestures in contemporary musical performance  



Torbjörn Ömalm 

Composing a cultural environment 



Daniel Stighäll 
Creative processes of a contemporary choragus  
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FLASH INFORMATION FORUM  
 

4. Music Research in Musikene 

 

-Itziar Larrinaga- 

Musikene-Higher school of music of the 

Basque Country, San Sebastián 



















 
 

 

 

 



musikeNews
Marzo 2015 Martxoa, Nº 25 zenbakia









Publications 

Musikene 

University 
of the 

Basque 
Country 

Eresbil 





 

info@musikene.eus 

Thank you very much! 
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FLASH INFORMATION FORUM  
 

5. Beyond Stradivari: The new 

Santa Cecilia violin model 

 

-Massimo de Bonfils- 

Conservatorio di Musica "Santa Cecilia", 

Rome  



BEYOND STRADIVARI: THE NEW SANTA CECILIA VIOLIN MODEL 

  

Last Research in the Classic Italian Lutherie 

 





Price fixed in 2014 

by the Christie’s in London 

 

€ 32 millions 



fondato con la Bolla Rationi Congruit di Papa Sisto V (1585) 

Headquarters,  via dei Greci,18, 

ROME 



Luthery laboratory 

at the additional Branch 



The new additional Branch 

via di S. Andrea delle Fratte 1, ROME 

 















MORE THAN 100 INSTRUMENTS FROM 24 NATIONS 







THE NEW SANTA CECILIA VIOLIN MODEL 

 

work in progress 



FINAL    ASPECT   SIMULATION 





The End 
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FLASH INFORMATION FORUM  
 

6. The artistic research at Jam 

Music Lab 

 

- Angelo Tatone -  

Jam Music Lab Private University and 

Conservatory, Vienna 



Artistic Research at  
 

JAM MUSIC LAB Private University 
& Conservatory 



Irene Malizia 
Study coordinator 

Classic Conservatory 
JAM MUSIC LAB 

Angelo Tatone 
Study coordinator  

Jazz Pop Conservatory 
JAM MUSIC LAB 



Laboratory for Artistic Research 
 

INTERDISCIPLINARY PERFORMANCE 



JML COLLECTIVE ENSEMBLE 

 

performs at 

 

EYE 2018 

@ European Parliament in Strasbourg  

 

https://www.jammusiclab.com/news/jml-collective-ensemble-
selected-eye2018 

https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018
https://www.jammusiclab.com/news/jml-collective-ensemble-selected-eye2018


Research Laboratory 

https://www.jammusiclab.com/news/laboratori
es-music-research-interdisciplinary-

performance 

https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
https://www.jammusiclab.com/news/laboratories-music-research-interdisciplinary-performance
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FLASH INFORMATION FORUM  
 

7. Models and issues about 

artistic formation 

 

-Nicolas Sidoroff- 

Cefedem Auvergne Rhône-Alpes, Lyon  



higher musical training center (Lyon) 

 

 

Research Laboratory 
 

 

 

 

EPARM Play - March 23, 2018 - Porto 
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FLASH INFORMATION FORUM  
 

8. The RNCM's new Hub for 

Artistic Research in 

Performance 

 

-David Horne- 

Royal Northern College of Music, 

Manchester  



HARP 

Director, Dr David Horne 

Hub for Artistic Research in Performance 





PhD programme since 2009 



13 completions: 
 

5 in Composition 
3 in Musicology 

3 in Music Psychology 
2 in Performance 

 
 
 



Current research students: 
 

10 in Performance 
8 in Composition 
7 in Musicology 

4 in Music Psychology 
1 in Music Education 

 
 
 



Selection of current research topics: 
 

The Influence of Berio’s Sequenza V on  
Trombone Repertoire and Technique 

 
Roger Sacheverell Coke: ‘England’s Lost Rachmaninoff’:   

New Discovery and Appraisal  
 

A Chronological Evaluation of the Repertoire for  
Solo Clarinet after Stravinsky’s Three Pieces(1919)  

 
Counterpoint in Jazz Piano with Specific Relation to the  

Solo Work of Fred Hersch 
 

Sound Disposition: A New Collaborative Approach Between Composer and  
Performer Towards the Creation of a Contrabass Clarinet Compendium 

 
Investigating contemporary Persian piano repertoire and its performance   

 
  
 
 
 
 
 
 
  

 
 
 
 
 



HARP 

1st International Conference 
June 28-9, 2018 

Proposal deadline: April 15 

Hub for Artistic Research in Performance 



HARP 

www.rncm.ac.uk/research/harp 
 

harp2018@rncm.ac.uk 

Hub for Artistic Research in Performance 
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FLASH INFORMATION FORUM  
 

9. Shared Space composing in 

the field of a relational, 

processual and intermedial 

practice 

 

-Erik Daehlin- 

Norwegian Academy of Music, Oslo  
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FLASH INFORMATION FORUM  

10. The Conservatory of 

Trapani and the rediscovery of 

Matteo Bevilacqua (Trapani 

1768-Rodi Garganico 1821), 

composer and poet in Vienna 
 

-Consuelo Giglio- 

Conservatorio di Musica "A. Scontrino", 

Trapani  



{ 

 
 
 
 

AEC EPARM 2018 
  

THE CONSERVATORY OF TRAPANI AND 
THE REDISCOVERY OF MATTEO BEVILACQUA  

(TRAPANI 1768 - RODI GARGANICO 1821) 

 COMPOSER AND POET IN VIENNA 

 
2017 October  - Festival Scontrino 

2018  December - 250th anniversary of the birth 





• Trapani 1768 [Firenze 1772]: Birth 

• 1796: Naples 

• 1799-1801: Trieste 

• Vienna 1802 - 1810: ca. 60 works with guitar 

• 1805: Marriage with Maria Anna von Stupan  

• 1805-06: «Cavaliere de/di Bevilacqua» 

• 1806: Birth of the daugther Paulina  (in Seilerstadt No.1017) 

• 1810:  Death of Maria Anna  

• 1813: Member of the «Gesellschaft der Musikfreunde» 

• 1815, 1816, 1818: Poems and Translations  

• 1819-20: Trieste  

• Rodi (Apulia) 1821: Death 
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What Happens Next 

  

 

 
 

Parallel Sessions 
A – Concert Hall 

B – Pavilhão 1 

C – Pavilhão 2 

 

16:30 – 17:00 Coffee Break 

20:15 Dinner at Grande Hotel do Porto 
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AEC European Platform for 

Artistic Research in Music 

EPARM 2018 
 “Playing” as a common ground for 

artistic research and teaching arts 
– reflection, knowledge and 

knowledge transfer 
 

Day 3 – Saturday 24th of March 
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Plenary Session IV – Third Keynote 

  

 

 
 

 

The Learning and Teaching Platform - 

Discussing about the link between 

education and research 

 

Introduction by Stefan Gies 
 

  

 

 

 



 
 

 
 

@AEConservatoire 

 #EPARM2018 

 

Discourses of Academisation and the  

Music Profession in Higher Music  

Education (DAPHME) 

 

Øivind Varkøy, Norwegian Academy of 

Music 



Discourses of Academization and 
the Music Profession in Higher 

Music Education  
(DAPHME) 

 
Øivind Varkøy 

Professor in music education, Norwegian Academy of 
Music 



• Some preliminary findings from the Norwegian study 
by Elin Angelo and Øivind Varkøy… 

 

• The important notions identified about knowledge are  
• (1) the handicraft discourse  
• (2) the entrepreneurship discourse 
• (3) and the critical reflection discourse 
  

• The two main notions about research are  
• (1) the collaborative discourse 
• (2) the artistic “perforesearch” discourse 

 

 

 



• Our Swedish collegaues Eva Georgii-Hemming 
(Örebro University) and Karin Johansson (Lund 
University) have found three sub-topics, 
constructing and articulating ’reflection’:  

• Reflection in music,  

• Reflection for artistic knowledge development  

• Reflection on and for the professional life 



• How can our research be relevant to a conference like 
this? 

• I hope that our findings, and not at least our discussion 
of our findings, will be of relevance in every community 
and every conference concerned about knowledge and 
reflection in higher music education. Not at least when 
we discuss ‘artistic research’ – where for example the 
concept of ‘research’ in this context (as well as 
‘reflection’), is defined quite differently between our 
different cultures and countries.  

• And further: When the focus is on the relation between 
artistic performance on the one hand, and teaching art 
on the other, a music educational research project like 
DAPHME can offer discussions of interest when it 
comes to the fact that a lot of artistic research includes 
educational (pedagogical) elements, aspects and 
perspectives.  
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Research-Based Higher Music Education: 

Exploring different approaches 

 

Jon Helge Saetre,  

CEMPE, Oslo, Norway 

 



Research and development-based 
higher music education 

Exploring different approaches 

Jon Helge Sætre 

Associate Professor in Music Education (PhD) 

Director of the Centre of Excellence in Music Performance Education (CEMPE) 

Chair of the AEC Learning and Teaching Working Group 

Norwegian Academy of Music 



Research and development 

• (Academic) Research (which encompass a huge 
number of different philosophical and 
methodological approaches) 

• Developmental work (action research, action 
learning, development or even innovation, etc.) 

• Experience and experience-based approaches to 
knowledge development (more or less tacit) 

 



Education 

• Education on the programme level 

• The learning environment and student perspectives 

• Teaching and teacher issues 

• The subject matter of music 

 



Developing higher music 
education 

R&D input 
from the 
‘outside’ 

R&D input 
from the 
‘inside’ 

L&T 
embedde
d in a R&D 
communit

y 

Researchin
g the 

subject 
matter of 

music 

Other 
relationshi

ps 



Oslo, 24-26 Oct 
cempe.no 
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From the Sound to the Sign, from the Sign 
to the Sound. The musical composition as an 
interactive tool in the music education and 
as an impulse for an "alternative" teaching-

method 

 

Irene Malizia, JAM MUSIC LAB Private 
University for Jazz and Popular Music and 

JAM MUSIC LAB Conservatory, Vienna, Austria 

 



EPARM Conference 2018 
 

(European Platform for Artistic Research in Music 2018 – AEC) 

 

22. – 24. March 

ESAME – Porto 



Mag. Irene Malizia 

The musical composition as an interactive tool in 

the music education and as an impulse for an 

„alternative“ teaching-method 

„From the Sound to the Sign, from 

the Sign to the Sound“ 



I would like to present one of my artistic and didactic 
research projects as example, providing a starting point for 

reflection about the role of artistic research in music 
education. The foundation of this project is formed by 

three elements:  
 

The Sound; The Analysis; The Composition. 



The Sound, as a  

unique and autonomous  
Musical element,  

Represents the first aspect  
in the spontaneous and  
Impulsive approach to  

music. 
 

The Analysis as a  

tool of a didactic approach  
constitutes the most  

important path for the  
“understanding” and is  

therefore a basic element  
in the artistic research. 

 

The Composition  

as a creative element is  
intended as a representation  

and re-creation (at various  
levels) of a musical thought  

and concept. 
 

The correlation between these  

elements accounts for the 
application of music 

composition as a  

multifunctional element of  
artistic research  

in the musical education.  

 

1 

2 

3 



1 

2 

3 

OBSERVE THE  
CHARACTERISTICS  

OF THE  
SOUND 

ANY  
SOUND  

OR  
NOISE 

DIFFERENT TYPE  
OF REPRESENT. - 

NOTATION OF THE 
SOUND 

CREATION OF A  
SYMBOL, A SORT  
OF „PERSONAL  

NOTATION“ 
 



1 

2 

3 ONE (or more) 
NOTATION(s) 

CREATION OF MUSICAL 
SCORE - MUSICAL 

COMPOSITION 
 

SOUND
S 

ONE (or more) 
COMBINATION(s) 

OF SOUNDS 



This project is just an example how to organize a creative educational path 
that allows teacher and students of diverse proficiency to activate a process of 
artistic research. It is possible to arrange the project modularly and to adapt this 
idea to different learning situations, changing musical elements but maintaining the 
learning method through creative composition processes, at various levels. 
 
It is my argument that artistic research is in the first instance a kind of 
laboratory, in combination with observation and analysis. In this framework, 
teaching is research (which is action & reflection) and creation, everything is 
connected. My project tries to incorporate these aspects in a “teaching-
researching laboratory”. Originally developed for children and young adults, it 
incorporates in the meanwhile also students of music pedagogy in order to widen 
their didactic and methodic competence. 



SOME EXAMPLES 
 

THE SOUNDS OF THE FOREST 

Sounds: Sounds / images / familiar 
environments.  

Instruments: Common objects to make 
the sounds 

Educational contest: music education 
for children  

Notation: Graphical / non-conventional 
Notation; Graphic score 

 

Age: Children from 6 to 8 years old 



SOME EXAMPLES 
 

“SPECIAL” SOUNDS ON THE VIOLIN 

Sounds: New violin sounds (some modern violin effects)  

Instrument: Violin 

Educational contest: Violin lesson. Target: to improve 
contemporary techniques on the violin 

Notation: Musical notation and graphical / non-
conventional Notation 

 

Age: Students from 13 to 15 years old 
 



Sounds: New violin sounds (some modern 
violin effects) 

Instrument: Violin 

Eductional contest: Violinlesson and 
Experimental composition lesson for 
children  

Notation: Graphical / non-conventional 
Notation; Graphic score 

 

Age: Children from 5 to 7 years old 
 

SOME EXAMPLES 
 

“SPECIAL” SOUNDS ON THE VIOLIN 



SOME EXAMPLES 
 

“THE CURIOS STORY OF PILLA AND POLDO” 

Sounds: No Sounds, just a Story. From the  content 
of the story you have to find and create your 
musical sounds.  

Instrument: Some Percussions 

Educational contest: Experimental composition 
lesson for children  

Notation: Musical notation and graphical / non-
conventional Notation   

 

Age: Children from 6 to 9 years old 
 



SOME EXAMPLES 
 

“SUNSET” 

Sounds: No Sounds, just an 
Imagination about „Sunset“..  

Instrument: Some Percussion, 
some common objects, some 
oder Instruments 

Eductional contest: course of 
pedagogy of composition and 
improvisation for students of 
instrumental pedagogy 

Notation: No Notation-No Score 

 

Age: Music- Instrumet- and 
pedagogy Students 
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Pop 4: Developing Songwriting 

Teaching and Learning Activities as 

Collaborative Research,  

 

Andrew West, Leeds College of 

Music, Leeds, United Kingdom 

 



Developing Songwriting 
Teaching and Learning 
Activities as Collaborative 
Research 
AEC Porto 
Saturday 24th March 2018 



 
 

 

 

 

 

 

How did POP 4 originate and who is involved? 

 

September 2014: Exploratory visit to RMC Copenhagen. 

April 2015: Meeting at RMC to discuss proposals for frameworks. 

 

‘The motivation behind the potential partnership is to germinate 

transcultural dialogues for students. All agreed that knowledge 

exchange for for staff and students was an essential motivation for 

the proposed partnership’.  

  

The Teaching Partners: 

 

RMC Copenhagen: Anders Jensen, Morten Buchert, Marcus 

Winther John 

Popakademie Mannheim: Alex Paeffgaen 

Leeds College of Music: Andy West, Adam Martin 

Codarts Rotterdam: Tjeerd van Zanen, Desmond Haneveer. 

 

Each institution has a co-ordinator with operative oversight of 

project development; their role is to mediate between tutors and 

principals.  



 
 

 

 

 

 

 

What are our ideas of songwriting pedagogies and collaborative 

research and what did we hope to gain? 

 
My idea of songwriting pedagogy: based on human instincts for language 

and music generation; listening and communication; critical dialogue / co-

investigation; editing skills. 

 

 ’There was initially talk of a joint BA or MA programme, however all 

agreed that the short term events would work well as a test for us all to 

better understand the nature of the partnership and partners’. 

 

Prior to the first project week there were extensive critical group 

discussions of topics including: 

 

The musical education of songwriters 

Tutors needing to meet students on an aesthetic level 

Facilitative techniques used to prompt or inspire composition 

The effectiveness of practice based teaching 

The importance of individuality of expression 

The potential significance of industry involvement 

The potential strength of songwriter, producer and arranger teams 

Strategies for making creative space  

 
A questionnaire was formulated (more later) and Mannheim agreed to 

collate, store and analyse the database of responses. 



 
 

 

 

 

 

 

The Leeds Approach: Responsive / Feel 

The Mannheim Approach: Collaborative / Proportional 

The Copenhagen Approach: Exploratory / Lateral 

The Rotterdam Approach: Technical / Feel 

 

We hoped to gain: 

 

European pedagogical integration for staff, leading to a willingness 

to share research 

 

Archive recordings of international collaborations 

 

Enhanced curricula experience for students 

 

Learning from staff and students to expand our understanding of 

songwriting and production trends across Europe 

 

Our students to be confident working in European environments. 

  



 
 

 

 

 

 

 

How did we organise the teaching and learning? 
 

For context, all institutions agreed to provide a regional overview of the 

music industry landscape 

It was agreed that all project weeks should begin with a meet and greet 

and end with a group playback  

 

There were two collaborative tasks per project week, one beginning on 

Monday and one on Wednesday. 

Students were divided into groups of three; always with two members from 

another country. 

 

Tutors were allocated groups who could request their facilitative input, but 

were allowed to roam freely between groups. For two days each: 

 

Mannheim 2- 6 November 2015: Focus on writing for the German 

audience; label briefs. 

Leeds College of Music 15-19 February 2016: Focus on writing with and 

for known artists; initiative / meeting, questioning, co-investigating. 

Codarts 1-5 November 2016: Focus on writing for Dutch audiences; artist 

brief. 

RMC February 2017: Focus on writing for the Danish audience / 

interdisciplinary collaboration; experimental. 

 

On the remaining two days, students were divided into different groups 

and allowed to collaborate as they wished. 

  

 



 
 

 

 

 

 

 

How did the students respond? 

 

From my perspective:  

 

They worked quickly, creatively and professionally with great 

application, diligence and intensity 

They were uncritical of tasks 

They seemed excited to be completing tasks (this seemed novel) 

They all routinely collaborated and adapted to solve problems  

Creative temperaments notwithstanding, they were friendly and 

mature with students and staff alike 

The meet and greets were nervous the playbacks were 

celebratory 

 

From their perspectives…… 

 

Questionnaire Responses 

Qualitative Responses 

  

 



 
 

 

 

 

 

 

Rotterdam Sample: Questionnaire Responses (1-5 

measurements) 

 

Approaches were consistent with how the industry works today 

 

Coaches were very helpful 

 

Facilities were very good 

 

At the beginning of the week, many felt unprepared for the task 

 

Most felt they had insufficient time to complete the tasks as they 

would wish to 

 

At the end of the week they felt more competent to work in 

songwriting teams 

 

Qualitative Responses from UK students 

 

  

 



 
 

 

 

 

 

 

What did we learn? 

 
Extensive pre-planning seems to have helped in numerous ways 

 

Students linked their experiences to creative and personal growth 

 

Pedagogical approaches varied between institutions, but in the absence of 

much dissonance seemed to be complimentary; staff and students both 

seemed to appreciate the divergent approaches 

 

Varying tasks and locations resulted in broadly similar creative outcomes, 

perhaps because of the intercultural dynamic, time constraints, the 

repetitive scope of joint pedagogical approaches? 

 

For historical reasons relating to lecturing and assessment, collaboration 

seems to be under-used in curricula, but of great potential value 

 

An experiential sense of adjacent music and audience cultures; for 

students this can translate as accessibility to new markets, for staff this led 

to an appreciation of the value of methods we know of, but don’t use  

 

Findings resulted in curriculum changes at Leeds 

 

Students were inclined to remain in touch and, with some viewing 

collaboration as a new default mode of practice, continue to collaborate 

independently. 
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Discussion moderated by Stefan Gies 

 

• Øivind Varkøy, Norwegian Academy of Music 

• Jon Helge Saetre, CEMPE, Oslo, Norway 

• Irene Malizia, JAM MUSIC LAB Private 
University for Jazz and Popular Music and 
JAM MUSIC LAB Conservatory, Vienna, 
Austria 

• Andrew West, Leeds College of Music, 
Leeds, United Kingdom 
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What Happens Next 

  

 

 
 

11:00 – 11:30 – Informal Networking with 

Refreshments  

11:30 Parallel Sessions VII - VIII 
A – Concert Hall 

B – Pavilhão 1 

C – Pavilhão 2 

 

12:30 – 13:00 Closing Session in Concert Hall 
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Closing Session  
 

Please, fill in the participant´s 

questionnaire you received by email 
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The AEC Council 
 

 
 

President: Eirik Birkeland, Oslo 

 

Vice-Presidents: Georg Schulz, Graz  

    Deborah Kelleher, Dublin 

    

Secretary General: Harrie Van Den Elsen, Groningen 

 

Council Members: Claire Mera-Nelson, London - Kaarlo 

Hilden, Helsinki - Jacques Moreau, Lyon - Ingeborg Radok 

Żadna, Prague  - Iñaki Sandoval, Viljandi – Lucia Di Cecca, 

Frosinone - Zdzisław Łapinski, Krakow – Elisabeth Gutjahr, 

Trossingen 

Co-opted: Bernard Lanskey, Singapore   
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AEC Office Team 
 

 

Stefan Gies 

Chief Executive 

Linda Messas 

General Manager 

Esther Nass 

Office manager 

Jef Cox 

Project 

coordinator 

Ángela Domínguez 

Communication 

manager 
Nina Scholtens 

Student Intern 

Sara Primiterra 

Events manager 

Maria Luisa Ricci 

Student Intern 

Paulina Gut 

Assistant 



AEC is the leading voice for Higher Music Education in 

Europe, a powerful advocate for its member institutions. 

AEC sees professionally focused arts education as a quest 

for excellence in three areas: artistic practice; learning 

and teaching; research and innovation. It seeks to foster 

these elements and to encourage the diversity and 

dynamism with which they are pursued in different 

institutions, countries and regions. 

AEC understands and supports music and arts education, 

together with cultural participation, as central 

contributors to quality in human life, and inclusive 

societies founded on democratic values. 

AEC Strategic Plan 2016-21  

Vision 
 



1.Music´s and higher music education institutions’ role                                

in society. 

2.Diversity, Identity, Inclusiveness. 

3.Entrepreneurial mind-set for musicians. 

4.Internationalisation and transnational mobility. 

5.Shaping the musician of tomorrow through innovative 

learning and teaching (L&T). 

6.Teacher education in the digital age 

“Strengthening Music in Society”  

AEC SMS  
Creative Europe 2018 – 2021 
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THE AEC-platform  
for learning and teaching 

 

• Coordinated by CEMPE/ NMH in 
collaboration with AEC 

• Call for Proposals: AEC and CEMPE 
Learning and teaching conference 
October 2018   http://www.aec-music.eu/ 
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Upcoming Events 
 
 

 

 
• Early Music Platform (EMP), 25-26 May, University of Music, 

Bucharest, Romania 

• Annual meeting for International Relations Coordinators 

(IRC), 13-16 September, Royal Birmingham Conservatoire, 

United Kingdom 

• AEC Annual Congress and General Assembly, 8-10 

November, University of Music and Performing Arts, Graz, 

Austria 
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„Gheorghe Dima” Music Academy 

Cluj Napoca, Romania 

Spring 2019 
 

 

Next EPARM: 
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Closing words  

of thanks and farewell 
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Closing Session EPARM 2018  

See you in Cluj next year. 

Have a nice trip home! 

 
 

 


