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Musical  Introduction 

“KU-KA-ILIMOKU"  
By Christopher Rouse 

 

Percussion students supervised by  

Ulrike Stadler  
Guido Pauss – Simon Steidl – Elmar Berger - Sebastian Riener 
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ELISABETH FREISMUTH 
Rector  

University of Music and 
Performing Arts Graz 

Official Welcome 
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ULF BAESTLEIN 
Head of the Artistic Doctoral School  
University of Music and Performing 

Arts Graz 

Official Welcome 
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Official Welcome 

GEORG SCHULZ 
AEC Vice-President 
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Official Welcome 

PETER DEJANS 
EPARM Chair 
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EPARM 

Information Forum 
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Laboratory on Musical Rhetoric 

Information Forum 

Presentation by 

Riccardo Ceni 
Conservatorio di Musica "A. Boito 

Parma  



LABRETMUS 

LABORATORY ON MUSICAL RHETORIC  

Riccardo Ceni 

CONSERVATORIO ARRIGO BOITO 

PARMA, ITALY 

 
Programme available at 

http://www.conservatorio.pr.it/wp-
content/uploads/2015/02/Reader.pdf 

http://www.conservatorio.pr.it/wp-content/uploads/2015/02/Reader.pdf
http://www.conservatorio.pr.it/wp-content/uploads/2015/02/Reader.pdf
http://www.conservatorio.pr.it/wp-content/uploads/2015/02/Reader.pdf
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Sound and Music Processing Lab 
Activity Report 

Presentation by 

Giorgio Klauer 
Conservatorio di Musica "C. Pollini« 

Padova  

Information Forum 
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Explication of Tacit Knowledge of 
Professional Musicians and Teachers 

in an Academy of Music about Artistic Research 

Information Forum 

Presentation by 

Josien Mennen 
Maastricht Academy of Music 



Explication of tacit 
knowledge of 

musicians about 
artistic research 

Zuyd University of Applied Sciences 

Arts Faculty 

Maastricht Academy of Music 

The Netherlands 

Josien Mennen MSc 



Music             Research 



 

 

In Bachelor in the Netherlands: Research skills 

need to be part of the curriculum 

 

Research skills should be focused on the 

profession 

 

What research skills are used by 

professional musicians?  
 



situation 

Master of Music: 

research is part of 

curriculum 

 

 

Bachelor of Music: 

research is often 

not in the 

curriculum, or only 

as a separate 

course (research 
skills) 

Lack of support for research: research 

skills are seen as not relevant  



Is there a dichotomy between music and 

research? Or do we use other words? 

Is research a natural part of the artistic practice? 

Are research skills part of the ‘tacit’ skills of 

musicians?  

How can we make these tacit skills explicit? 

 



AIM 
Insight into the use of research skills 

in the professional practice 

 

Support of teachers  

 

Implementation of relevant 

research skills integrated in the 

curriculum of the Bachelor of Music 



ADVICE? 

SUGGESTIONS? 

 contact josien.mennen@zuyd.nl  

mailto:josien.mennen@zuyd.nl


AEC EPARM Conference 
Graz, 23-25 April 2015 

HARPS: Artistic Research 
and Performance Studies at the 
Lithuanian Academy of Music 

Presentation by 

Lina Navickaité-Martinelli 
Lithuanian Academy of Music and 

Theather 

Information Forum 



Lina Navickaitė-Martinelli 
Lithuanian Academy of Music and Theatre 

                 LMTA HARPS      http://harps.lmta.lt/en/ 

harps@lmta.lt 































Lina Navickaitė-Martinelli 
Lithuanian Academy of Music and Theatre 

                 LMTA HARPS      http://harps.lmta.lt/en/ 

harps@lmta.lt 
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“The Conservatoire Project” 
Call for International Collaboration 

Presentation by 

Kevin Voets 
Royal Conservatoire Antwerp  

Information Forum 



“The Conservatoire Project” 

Koninklijk Conservatorium Antwerpen 

Conservatorium Amsterdam 
 

Kevin Voets – 23 april 2015 

 

 



Conservatoire History: “Tensegrity” 
5 areas of tension characterising the conservatoire  

 

1. To train practical skills, and to impart theoretical knowledge.  

 

2. To serve local needs, and to realize international ambitions 

 

3. To prepare musicians for a profession, and to foster music as an art 

 

4. To provide mass education, while giving pride of place to individual teaching 

 

5. To advance music as a general human value, and to showcase exceptional 

musical talents and achievements 

 

 



Case of Antwerp & Amsterdam (19th-20 C) 

 

• Main Sources 

 Archival sources 

 

 Annuaries, lustrum editions… 

 
→ CALL FOR INTERNATIONAL COLLABORATION 

 



• Contacts: kevin.voets@ap.be 

   michiel.schuijer@ahk.nl 

 

 

 

mailto:kevin.voets@ap.be
mailto:michiel.schuijer@ahk.nl
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The Mirror and the X-Box 
Real Time Feedback on Posture 

Presentation by 

Anne Reid 
Sydney Conservatorium of Music 

Information Forum 



The University of Sydney Page 43 

The mirror or the xbox? 

Presented by 

Professor Anna Reid 

Sydney Conservatorium of Music 

Realtime feedback on posture 



The University of Sydney Page 44 

A student’s world 

Born with technology 

 

They all have smart phones 

They all have songlists 

They can record, edit and upload their own music 

They have a range of software that they can use expertly 

They have played computer games all their lives 

They can search for any information instantly 

They can download scores, mp3, wav 

They can share 

 

 



The University of Sydney Page 45 

Playing Games 

– Game play using computer technology has been with them their whole lives 

– Out project uses technology that is ubiquitous to help student understand 
what is happening when they play. 

 

– https://www.youtube.com/watch?v=KXhhumpog5o tennis 

– https://www.youtube.com/watch?v=325AhauQJCU music 

 

 

https://www.youtube.com/watch?v=KXhhumpog5o
https://www.youtube.com/watch?v=325AhauQJCU


The University of Sydney Page 46 
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Performance and innovation 

– Instrumental teachers working with computer geeks 

– Kinect Posture Project 

 



The University of Sydney Page 48 



The University of Sydney Page 49 
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What next 

– Program for all instruments 

– Develop an app 

– Put in all teaching studios 

– Enable students to borrow equipment 

– Research on use  
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Accordion 
Higher Level Education in Europe 

Presentation by 

Vincent Lhermet 
Pôle Supérieur de Lille Nord-Pas-De-Calais 

Information Forum 



ACCORDION HIGHER LEVEL 
EDUCATION IN EUROPE (1950-

2014) 

Vincent Lhermet 
PhD in progress Paris Conservatoire/Sorbonne 

prof. Pôle supérieur de Lille (PSEA)  

prof. Pôle supérieur de Paris/Boulogne-Billancourt (PSPBB) 

April 23rd, 2015 
Kunstuniversität Graz 



PhD research in process 

- Accordion contemporary music repertoire in 
Europe since 1990 

 

- Composers’ huge interest for the instrument 
nowadays evidenced by the number of works now 
available 

 



Ricordo al futuro database : 9100 
works since 1922 (Vincent Lhermet/Fanny 
Vicens) 
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One explanation : the development 
of the accordion higher level 
education 
- Links with the composition classes 

- Chamber music projects, association of the 
instrument to other ensembles  

- Gain of legitimacy 

- Hypothesis : higher level institutions, place where 
the new music repertoire is the most 
studied/performed 



Methodology 

Project of mapping the current teaching of the accordion in Europe  

- Start in april 2013 at the AEC EPARM Congress in Lyon. 

 

- No prior sources available  

 

Goals :  

- Create an « accordion » network in Europe   

- Help students gain a global view of the education possibilities in Europe (cf. 
Erasmus etc).  

 

- Mail and google questionnaire in 5 languages  
- Infos about the class (date of creation, teachers, degrees (incl. Pedagogy) 
- Criterias for the Master of Music recital programmes  
- Details of all Master of Music programs (2006-2013) 
 

 



Results 

Precious support from the AEC 
 
- Project : may 2013 - february 2014 
- 120 institutions  
- 25 countries / 31 (UE + Schengen) 

- No class : Bulgaria, Chyprus, Czech Republic, Luxemburg, 
Malta, Romania 

- Participation of 136 professors/teachers, students, 
institutions’ administration 

- 115 answers to the questionnaire : 96 % 
- Publication in late 2014 on the website of the Paris 

Conservatoire 
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PRACTICAL 
ANNOUNCEMENTS 

18:45 – 19:30: Drink and Canapés (third floor) 
 

19:30: Concert Horizonte (n.b drinks during the interval are not 
free of charge) 

 
Tomorrow:  

8:45 – 10:00: Optional Tour of Graz.  Meeting point City Hall in 
Hauptplatz – Sign up for the tour at the desk for tomorrow or 

Saturday 
 

10:00: Plenary Session I – Christian Utz 
 

Please come prepared for the Green Paper discussion! 
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Musical Introduction 

Students of the Jazz Department 
 

Nikolaus Holler – Natasha Yemelyanova – Sara Hoffer 

Fabian Supancic – Marcelo Valenzi – Tin Dzaverović 
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Simultaneities and Chimeric Sounds. 
Composing, Performing and 

Perceiving Music Anti-Hierarchically 

Plenary Session I 

Presentation by 

Christian Utz, Keynote Speaker 

Q&A moderated by Wolfgang Hattinger 
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PRACTICAL 
ANNOUNCEMENTS 

Parallel Sessions I – II - III: 
A – Rehearsal Room (this room) 
B – Small Hall Palais Meran (follow the students) 
C – Ligeti Hall (upstairs) 
 
Coffee Break on the first floor after Parallel Sessions I 
 
Lunch on the first floor after Parallel Sessions III 
 
15:00: Plenary Session and Discussion Groups on the 
AEC Green Paper on Artistic Research 
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AEC Council’s 
“Green Paper” on Artistic Research 

Presentation by 

Georg Schulz, AEC Vice-President 

Followed by discussion in 5 breakout groups 
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Why key concepts? 

• Widely agreed notion across AEC members and beyond of often used 

terms, “Especially those where there may be some confusion or 

controversy as to their meaning or how they should be interpreted 

and developed” 

• To support member organisations in their internal and external 

communication 

• To support AEC Council, ExCom and office in advocacy 

• Therefore they have to be inclusive but clear enough 
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History of Green Paper 
The document was the product of two years of debate and discussion, 
including extensive work between Council meetings (thanks to Hubert 
Eiholzer, Eirik Birkeland and Jeremy Cox).  These are the cardinal dates in 
its evolution: 

Council March 2012:  
 
 
Council September 2012: 
 
 
Council April 2013: 
 
Council September 2013: 

Suggestion made by to start a Key Concepts 
series, beginning with Artistic Research; 
 
A paper on ‘Research in the Arts’ presented 
and discussed; 
 
Discussion to outline possible approaches; 
 
First version of a Key Concepts document 
on ‘Research in Conservatoires, including 
Artistic Research’ presented and discussed; 
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Council April 2014: 
 
 
 
 
 
 
 
28th April 2014: 
 
 
 
After release: 

Final version of the Key Concepts 
document ‘Artistic Research’ presented and 
approved, subject to some final 
modifications;  
 
Decision taken to launch document as a 
‘Green Paper’ to stimulate discussion;  
 
28th April 2014: Green Paper on Artistic 
Research disseminated through a special 
piece in the AEC Newsletter; 
 
A small amount of feedback – some re-
drafting suggestions but also general 
reactions. 

History of Green Paper 
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• Research question – new knowledge; 

• Methodology; 

• Documentation – Dissemination; 

• Relation scientific research about music – artistic 
research through music; 

• Relation artistic practice (artistic output) – artistic 
research. 

Main topics in this discussion in 
the council 
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Freedom of institutions if they want to participate and how 

Inclusive approach 
 

Artistic Research may be defined as a research discipline that serves the 
purpose of promoting the development of the arts, and which displays all, or 
most, of the following characteristics: 
 

• It possesses a solid basis embedded in artistic practice – usually that of the 
artist-researcher or of individual artists within a research team 

• It contributes new knowledge and/or creates new perspectives within the 
arts 

• It is supported by critical reflection on content and/or context 

• It articulates and reflects on methods and work processes 

• It promotes critical dialogue within the profession, and with other relevant 
professions 

• It shares relevant professional knowledge with the public sphere 

PART ONE: The Basic Concept 
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The place of Artistic Research in the wider research context. 

Characteristics of Artistic Research in the context of conservatoires. 

 

• The Centrality of Artistic Processes and Products 

• Artistic Processes or Products in Relation to Other Elements  

• Collaboration between Artists and Researchers 

• Students and Teachers 

• Communication of Research Results 

•  Appropriate Dissemination of Research Results 

 

Features of Artistic Research that will confirm it as a fully-established discipline 

Summary of AEC’s overarching beliefs and policies on Artistic Research 

How AEC will support the development of Artistic Research 

PART TWO: Developing the 
Concept 
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PART THREE: Literature (to be 
developed further) 
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‘I had a look at the AEC green paper on artistic research. Congratulations! This is 
in my opinion a fine and nuanced piece of work.’ 

 

‘We will use the paper here at the xxx for our internal discussions about the ins 
and outs of research in higher music education.’ 

 

On “Artistic Research should fulfill the procedural standards that apply across 
the whole spectrum of research disciplines – replicability, verifiability, 
justification of claims by reference to evidence, etc. – although it may achieve 
these standards in ways particular to its own nature.” : 

´Replicability’ and ‘verifiability’ do not apply across the whole spectrum of 
academic research. 

 

 

 

 

Feedback (to be completed) 
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On “Artistic Research will usually be done by teams of artists and researchers”: 

will often be done. 

 

On Features of Artistic Research that will confirm it as a fully-established 
discipline: 

‘Post-Doctoral training’? [Implying that if someone is Post-Doctoral, they should 
not need training – maybe we should say something more like Doctoral training 
and Post-Doctoral development opportunities?] 

 

Feedback (to be completed) 
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Concerning Part One: 

Do you recognize your own view on artistic research (as 
individual and/or as institution) in the wordings of the Green 
Paper? 

Concerning Part Two: 

• Do you agree with the content of part two? 

• Is there anything missing? 

Concerning Part Three 

• Is “Literature” useful in the context of this paper? 

• If yes, how should it be further developed? 

Possible questions for 
discussions 
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• Report on Saturday from the breakout groups 

• Harrie and I will report to the Council  

• At the Council-meeting on 15th of September, Council 

will discuss changes and hopefully will approve a White 

Paper 

• Translation to the other languages and publication on the 

AEC webpage 

What Next? 
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PRACTICAL 
ANNOUNCEMENTS 

Discussion Groups – follow the letter on your badge 
 

A: Rehearsal Room (this room) – moderated by Georg Schulz 
B: Lounge Second Floor MUMUTH – moderated by Peter Dejans 
C: E15 MUMUTH – moderated by Harrie van den Elsen 
D: Small Hall Palais Meran – moderated by Kevin Voets 
E: Seminar Room14 Palais Meran – moderated by Leonella Grasso Caprioli 
and Henrik Frisk 
 
Follow the students to find your way 
 
Follows: Parallel Sessions IV – V – VI 
 
Tonight: 
18:45 – 19:30  Optional Guided Tour of KUG 
19:45 Walking together to the dinner 
20:00 Dinner at Aula der Alten Universitaet  
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Acting Performance 

Student of the Drama Department 

Henry Arturo Jimenez Morales 
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‘Between the Particular and the 
Normative’ 

Plenary Session II 

Presentation by 

Mieko Kanno, Keynote Speaker 

Q&A moderated by Stephen Broad,  
Royal Scottish Conservatoire, Glasgow 
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‘Polifonia Project’ 
Outputs on Artistic Research 

Plenary Session III 

Presentation by 

Stephen Broad and Gerhard Eckel 



ERASMUS Network for Music  
´Polifonia´ 

 The 3rd edition (2011-2014) 

  

WG2: Artistic Research in Higher Music 
Education 



‘Polifonia’ WG2 Members  

• Peter Dejans (Chair - Orpheus Instituut, Gent) 

• Rubén López Cano (Escola Superior de Musica de Catalunta (ESMUC), Barcelona) 

• Prof. Mirjam Boggasch (Hochschule für Musik Karlsruhe , Karlsruhe) 

• Tuire Kuusi (Sibelius Akatemia, Helsinki) 

• Philippe Brandeis (Conservatoire National Supérieur de Musique et Danse de Paris, Paris) 

• Henk Borgdorff (Society for Artistic Research (SAR), Bern) 

• Stephen Broad (Royal Conservatoire of Scotland, Glasgow) 

• Lina Navickaite (Lithuanian Academy of Music and Theatre, Vilnius)  
• Huib Schippers (Griffith University Brisbane, Brisbane) 

• Sean Ferguson (McGill University Schulich School of Music, Montreal) 

• Jeremy Cox (AEC, Brussels) 

 



Main outcomes: 

1. 3 editions of the European Platform for 
Artistic Research in Music (EPARM)  

2. Handbook: Perspectives on 2nd Cycle 
Programmes in Higher Music Education 

3. European Database of student research 
projects in music and their supervisors 



 



Starting points 

• Experiences of Second Cycle programmes, 
especially in the first phases of Bologna 

• Experience of emergent third cycle programmes 
in Artistic Research, and of the wider project of 
Artistic Research 

• A survey of institutions and individuals 

 

 

 

 



Starting points 

• A strong sense that the needs of students 
moving into Artistic Research in the Third Cycle 
overlap very substantially with the needs of 
those entering the professions 

 

 

 

 

 



Decisions 

• The second cycle: “A bridge to the third cycle 
and a gateway to the profession” 

• Explore ‘first principles’, and give practical 
examples for students, teachers and curriculum 
designers. 

• A particular perspective, a handbook with a 
viewpoint… 

 

 

 



First principles 

• The significance of critical and reflective 
capacities… 

• …as the foundations upon which a ‘research 
attitude’ is based 

• ….and the basic tools that permit an artist to 
engage with an increasingly complex and 
uncertain professional world 

 

 



First principles 

• Refocus on how critical and reflective capacities 
can be understood and developed in and 
through musical practice: 

– In the individual studio 

– In the performance class 

– In the attitudes and actions of all concerned 

• These capacities as integral, rather than 
additional, to a musician’s development 

 

 



The outcome 

 

 

 

• Handbook in two sections – the first making the 
case, the second giving practical examples 
drawn from a wide call for case studies 



               Database of 

Student Research Projects 

and Supervisors 

Gerhard Eckel 



Polifonia Database of Student 

Research Projects and Supervisors 

 



Polifonia Database of Student 

Research Projects and Supervisors 

• Combines information about student projects with 

details of their supervisors 



Polifonia Database of Student 

Research Projects and Supervisors 

• Combines information about student projects with 

details of their supervisors 

• Find 

• related research projects 



Polifonia Database of Student 

Research Projects and Supervisors 

• Combines information about student projects with 

details of their supervisors 

• Find 

• related research projects 

• supervisors, examiners, and peer reviewers 

 



Polifonia Database of Student 

Research Projects and Supervisors 

• Combines information about student projects with 

details of their supervisors 

• Find 

• related research projects 

• supervisors, examiners, and peer reviewers 

 

• Embedded within the Research Catalogue 



Mission 

 



Mission 

• Promote research in the arts 



Mission 

• Promote research in the arts 

• Connect artist researchers 

 



Mission / Activities 

• Promote research in the arts 

• Connect artist researchers 

 

• Publish Journal for Artistic Research (JAR) 



















Mission / Activities 

• Promote research in the arts 

• Connect artist researchers 

 

• Publish Journal for Artistic Research (JAR) 



Mission 

• Promote research in the arts 

• Connect artist researchers 

 

• Publish Journal for Artistic Research (JAR) 

• Provide and develop Research Catalogue (RC) 



Mission 

• Promote research in the arts 

• Connect artist researchers 

 

• Publish Journal for Artistic Research (JAR) 

• Provide and develop Research Catalogue (RC) 

• Organise events on artistic research (2 / year) 
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The Artistic Doctoral School at 
KUG 

Plenary Session III 

Presentation by 

Ulf Baestlein and Wolfgang Hattinger 
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PRACTICAL 
ANNOUNCEMENTS 

 
Coffee Break 11:15 – 11:45 
 
Parallel Sessions VII A/B – VIII A/B + “Zeitraum” - 
Installation by Gerhard Eckel (open to EPARM participants 
from 11:45 to 13:00 as part of the artistic programme 
offered by KUG) 
 
Please start completing the Participants’ Questionnaire 
 
13:00 Closing Session 
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Closing Session 
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Report on the discussion on the 
AEC “Green Paper” on Artistic 

Research 
 

by Harrie van den Elsen 
AEC Council Member 

Closing Session 
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General 
 
- High degree of agreement on the Green Paper on AR 
 
- High degree of understanding the political nature of the 
document in order to include the full AEC membership 
 
- A careful tone of voice is understandable, but perhaps a 
more assertive tone could be more effective? 

Remarks on the discussion on the 
AEC “Green Paper” on Artistic Research 
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Remarks on the discussion on the 
AEC “Green Paper” on Artistic Research 

 Definition 
- Artistic Research possesses a solid basis embedded in artistic practice, 

and contributes new knowledge and/or creates new perspectives 
within the arts. It displays all, or most, of the following features: 

 It is usually conducted by the artist-researcher or by individual artists 
within a research team 

 It promotes critical dialogue within the artistic field, and with other 
relevant fields 

 It is supported by critical reflection on content and/or context 
 It articulates and reflects on methods and work processes 
 It shares relevant professional knowledge with the public sphere 
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Remarks on the discussion on the 
AEC “Green Paper” on Artistic Research 

 Definition 
- "It promotes critical dialogue within the profession, and with other relevant 

professions" should be replacement by "It promotes critical dialogue within the 
artistic profession and with other relevant disciplines. Social significance of AR 
could be very important 
- "That serves the purpose of promoting" should be "that promotes the 
development" 
- Add "It shares relevant professional knowledge with the wider musical 
community and in the public sphere" 
- Discipline? Better: a form of research? 
- Teams of artists and researcher is a false opposition! 
- Artistic production should be substituted with artistic practice in order to 
avoid ambiguity 
 



AEC EPARM Conference 
Graz, 23-25 April 2015 

 
 

Remarks on the discussion on the 
AEC “Green Paper” on Artistic Research 

 Critique 
- The Green Paper is clearly a political document but lacks direction 

towards a vision on AR 
- Specify the purpose of AR: to develop artistic practice (as a source and a 
target), be more specific about it's importance to artistry and innovation 
- Make a distinction in describing AR in the 2nd cycle (for the individual) 
and AR in the 3d cycle (for the wider community)  
- Investigate the reality of AR in the different areas of the AEC 
membership and add this analysis to the Green/White Paper 
- Why is the discrepancy between scientific and artistic research 
mentioned at all? Why demanding 
replicability/verifiability/justification/evidence? This is problematic! 
- Be more explicit about results of AR: mention not only relevance but 
describe real impact 
- Literature is not useful in Green/White paper or you have to update 
every year 
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Remarks on the discussion on the 
AEC “Green Paper” on Artistic Research 

 Remaining Issues 
 
- How to value implicit research of accomplished musicians 
outside the academic system (Harnoncourt, Herreweghe, Gardiner)? 
- How to evaluate the effect of AR: the professor (main 
instrument), the professor (researcher), the student? 
- AR not always leads to product-results but there are always 
process-results 
- Dissemination: should AEC start a website or journal on AR (good 
practices)? Exhaustive bibliography plus history of AR  
- Devise a definition of AR just for the purpose of the funding 
bodies 
- Technology has not been mentioned but is a clear example 
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Please Fill in the  

Participants’ Questionnaire 

Closing Session 
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News from the AEC 
by Sara Primiterra 

Closing Session 
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Updates on AEC Office Team and 

AEC Council Composition 

Closing Session 
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AEC Council 2015 
President:    Pascale de Groote, Antwerp, Belgium  

Vice-Presidents:   Eirik Birkeland, Oslo, Norway 
     Georg Schulz, Graz, Austria   

Secretary General:  Jörg Linowitzki, Lübeck, Germany   

Council Members:  Harrie Van Den Elsen, Groningen, Netherlands  

     Kaarlo Hilden, Helsinki, Finland 

     Deborah Kelleher, Dublin, Ireland 

     Grzegorz Kurzyński, Wroclaw, Poland  

     Claire Mera Nelson, London, UK - NEW 

     Jacques Moreau, Lyon, France     

     Antonio Narejos Bernabéu, Murcia, Spain 

     Evis Sammoutis, Nicosia, Cyprus - NEW 

Coopted Council Member from Associate Members: Don McLean, 
Toronto  

 

      



Current AEC  
Office Team 
 

 

Ángela Domínguez 
Project  Manager 

Jef Cox 
Student Intern 

Andrea C. Marengo 
Student Intern 

Nerea López de Vicuña 
Office Coordinator 

Sara Primiterra 
Events Manager 

Linda Messas 
General Manager Bárbora Vlasova 

Project Coordinator 

Jeremy Cox 
Chief Executive 
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A new big change  coming up: 
 

New AEC Chief Executive 
appointed soon! 



New AEC  
Office Team 
 

 

Ángela Domínguez 
Project  Manager 

Jef Cox 
Student Intern 

Andrea C. Marengo 
Student Intern 

Nerea López de Vicuña 
Office Coordinator 

Sara Primiterra 
Events Manager 

Linda Messas 
General Manager Bárbora Vlasova 

Project Coordinator 

Chief Executive 
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Not only EPARM….. 
 

AEC Events 

Closing Session 
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What you just missed (or not...)  

 
• AEC Congress and General Assembly 2014, 13 – 

15 November 2014, Budapest 

 

• Pop and Jazz Platform 2015:  

“Pop, Jazz and ME – developing identity and 
diversity among artists and audiences”  

13-14 February 2015, Valencia 
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Upcoming Events in 2015 
 

 

Meeting for International 
Relations Co-ordinators 

 
Theme 2015: International cooperation and 

internationalization of careers 
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IRCs Meeting 2015  

Meeting for International 
Relations Co-ordinators 

 

Ionian University of Corfu 

 

Ionian University in Corfu, Greece, 
25-27 September 2015 
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Upcoming Events in 2015 
 

 

Annual Congress and General 
Assembly 

 
Theme 2015: New Agencies, New Agendas 
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AEC Congress 2015 

 

Annual Congress and General 
Assembly 

 

Royal Conservatoire of Scotland 
Royal Conservatoire of Scotland, Glasgow, 

12-14 November 2015 
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Upcoming Events in 2015 
 

Early Music Platform Forum 

In conjunction with Collegium 
Marianum, REMA and EUBO 

 
Theme 2015: the Multiple Futures of Early Music 

in a Creative Europe 
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Upcoming Events in 2015 
 

Early Music Platform 

In conjunction with Collegium 
Marianum and REMA at the 
Academy of Performing Arts 

Academy of Arts 

Prague, 20-21 November 2015 
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Not only events….. 
 

AEC Activities and Projects 

Closing Session 
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Latest developments in Quality 
Assurance  

Launch of MusiQuE  

European External Evaluation Body  
for Quality Enhancement in Music 
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MusiQuE 
Questions? 

Ask Linda Messas, AEC General Manager 

lindamessas@aec-music.eu 
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AEC Completed Project 
‘Polifonia’ (2011-14) 



Not only Artistic Research….. 

Final Results and Output now available in the 
fields of: 

- Assessment and Standards 

- Quality Enhancement and Benchmarking 

- Entrepreneurship 

- Mobility and Joint Degrees 

´Polifonia´ Outcomes  



Questions about the Polifonia Project?  

Ask our Polifonia Project Manager 

Angela Dominguez 

angeladominguez@aec-music.eu 

And visit www.polifonia.eu  
 

mailto:angeladominguez@aec-music.eu
mailto:angeladominguez@aec-music.eu
mailto:angeladominguez@aec-music.eu
http://www.polifonia.eu/


AEC EPARM Conference 
Graz, 23-25 April 2015 

New AEC Project 
 

 ‘FULL SCORE’ (2014-17) 
 

FUlfiLLing the Skills, COmpetences and 
know-how Requirements of cultural and 
creative players in the European music 

sector 
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Background to ‘FULL SCORE’ 
• A project funded by the ‘Creative 

Europe’ programme (2014-20) in the 
line ‘Support to European Networks’ 

 

• This line has three key aims:  

‘providing cultural and creative players 
with skills, competences and know-how 
that contribute to strengthening the 
cultural and creative sectors’ 
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Background to ‘FULL SCORE’ 

‘enabling cultural and creative players to 
cooperate internationally and to 
internationalise their careers and 
activities’ 

‘strengthening European cultural and 
creative organisations and international 
networking in order to facilitate access 
to professional opportunities’ 
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Background to ‘FULL SCORE’ 

• FULL SCORE runs from September 2014 to the end of 
August 2017 

• Most of its outputs are closely linked to AEC’s events, 
especially the Congress, IRC meeting and PJP Platform 

• Cooperation with other international organization in 
the field of Quality Assurance 

• Special Focus on Students (Students working group 
present at EPARM and PJP to explore students 
involvement in AEC activities) 

• Contribution to the EMC`s European Agenda for 
Music  
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ANNOUNCEMENT OF THE 
EPARM FORUM 2016 

Closing Session 
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EPARM 2016 
 
 Conservatorio di Musica “A. Pedrollo” 
 

Vicenza, Italy 
April 2016 

Closing Session 
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PRACTICAL 
ANNOUNCEMENTS 

 
13:30 – 15:00  

Guided Tour of Graz (with snack 
offered to the tour participants) 
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CLOSING REMARKS  
 

Closing Session 
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Thank you, 

See you in Vicenza! 



AEC: the leading voice for  

Higher Music Education 

in Europe 

    AEC EPARM 
  Conference 

Graz, 23-25 April 2015 

AEC  
European Platform for 

Artistic Research in Music 
 

Graz, 23-25 April 2015 


