Improvisation and Reproduction
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Walter Benjamin (1892 - 1940)
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Paul Valery

(1871 - 1945)
The conquest of Ubiquity

“For the last twenty years neither matter nor space
nor time has been'what it was from time
immemorial. We must expect great innovations to
transform the entire technigue of the arts, thereby
affecting artistic invention itself and perhaps even
bringing about an amazing change in our very
notion of art




The work of Art in the Age
of its Techonological

Reproduction
(1936)

“One of the foremost tasks (aufgaben) of
art has always been the creation of a
demand, which could be fully satisfied
only later.”




+ Overcoming of traditional concepts
+ Creativity, genius, mistery...
+ The loss of the artwork’s aura

+ "What withers in the age of technological
reproduction of the work of art is the latter's aura”

+» Detachment of the artwork from tradition

+ From ritual value and practices into the political
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*Pedagogical treatise

*Ganassi, Rognone, Dalla Casa R
oM; : . : - . Appreflo thomf: gncczzif&l;‘{iihzo&:udino s compagni. :’%{iﬁ
Diminution improvisation D LR )
e

ePath to tona“ty 2 : A AT LSRN g%&g R )
Ry PP A A S TN AL T A N SRy
e iraiini s




= L, i

it ;giﬁfrf i ﬁiyfﬁfiﬁéﬁﬁ !
fzz ffﬁ%% z%

LT R o

(=]
3| 4
{
gc
e 5 |
-";f'l p
% J
peec)
|
chd
g
LTI e

?; ol HE=
e i f gy tiget? st e
v s n & ¢ P
—‘Efv ¢ L(C%I:;*’L ] ‘% Jr“:}:t i;j

|

i=

< |
ioon| L
d‘*—b!\":
)

l |

)

{

w

>
1% |
|-
&

P




T2 ordadsLefe. sfoum ghr. A §

4

' - "' J
S A W T —
-
-~

g@t&kﬁm&—

':.'_.-,. gr.. ‘

L iad-t




~;m
”gr

|

7 |

ringl

ézﬁﬁ - mﬁm

fiﬁffﬁ;ﬁﬁ R

G
%
>t
L]

i
SN

o

e

| |
%

I

| |
| |
Nary -
;[ 2
H ol S| e
 : o' —,
S et w
o
| B
|
¢
1] 3
+|
< [
%
@
w—;o S
| ? T~
<
i,
PRl TITRe oilsd. 3417

. Wj 4
. '-LL +

h
=
3
Gk |
|C‘"§-b 4
(o TG .
!
1
¢
iy
| e
HE3

I




Solmization and Poliphony

+ Modes

+ Four numbers - Four modes
+ Hexachords

+ Three letters - Natural, soft and hard hexachords
+ Counterpoint

+ Three symbols - Three cadential tones
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“Just as the entire mode of existence of human collectives
changes over long historical periods, so too does their mode of
perception”



