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Introduction by Lord Iain Vallance 

[Ruth Fraser]  

Thank you Lord Iain Vallance.  Before explaining what role we undertake as the Student Working Group 

within the AEC I will first introduce all the members of the panel. 

The FULL SCORE Student Working group: 

 Ruth   Royal Conservatoire of The Hague 

 Saara  - Sibelius Academy 

 Isabel - Conservatoire of Murcia 

 Sylvain - Conservatoire de Lyon 

 Ankna - Student Union President Glasgow 

As Stefan mentioned yesterday, strand F, or the 6th objective of the Full Score project is: 

"To draw upon the perspectives of young musicians, in higher education and beyond, so as to make 

systematic use of their views about how best to facilitate their access to professional opportunities 

and how to engage in new and innovative ways with contemporary audiences." 

Action was taken last year to form the Student Working Group consisting of representatives of student 

associations from AEC member institutions.  The actions of this group in its first year were:  
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 to reflect on student involvement in shaping CCHE (cultural and creative higher 

education) 

 to engage students in the conference "The creative Musician as an Entrepreneur" sept 

2014  

 to invite and communicate with other students attending AEC events 

As with the founding of any new organisation or working body, the results often differ in reality from 

what was expected.  Reflecting on the first year of our being, we are very content that we are 

progressively more involved in AEC events; as well as attending various conferences throughout the 

year, each student working group member has been allocated to a different event, as such the students 

will participate in the events and meetings during the coming two years.   While communication 

between institutions, and national and international student communities should still be strengthened, 

it was decided that with limited resources and staff it would be unrealistic for the AEC to create an 

online platform specifically for students.  Rather, the AEC agreed that they could strengthen the link 

between institutions and student organisations in Europe through the AEC database, at which point I 

encourage you all to check your information on the AEC website is correct and up-to-date. 

Year 2 of the project has already begun in earnest with some changes to personnel and a group 

meeting in Corfu.  Two members of the original Student WG have unfortunately had to leave, but we 

thank Sebastian and Simon for all of their work in the past year.  New to the group is myself - having 

been recruited in September as a recent graduate, now employee of the Royal Conservatoire in The 

Hague.  The second member is still to be decided and we are holding an open call for applications until 

the 15th of December.  In the spirit of diversity we are hoping for a student with a non-classical 

background from either the Eastern or Southern Eurpoean areas, although this is not mandatory and all 

applications will be reviewed.  To find out more information please look on the AEC website under the 

Full Score project, Strand F.  

In September we delivered a draft of the Student Working Group Action Plan 2015 - 2017 to the AEC, 

this plan aims at determining a list of actions that will enable the WG to meet its main objectives.  

These objectives have been refined since receiving feedback from the AEC council members, and can 

be complied under the following 2 main areas: 

 "Students for the AEC" - where student perspectives embedded in the AEC so as to 

make systematic use of their views (in the content of events, shaping the 

curricula...etc.) 

 "AEC for the students" - where the AEC, as mentioned before, can strengthen the link 

between student organisations in Europe, refresh the student section on the AEC 

website, and can  support institutions by encouraging mutually beneficial 

dialogue between students and staff. 

 

[Isabel González Delago) 

Good morning to everyone,  

My speech comes from the strong conviction of being in a moment where we all, individually, must 

assume a bigger commitment, fraternity and responsibility with the diversity of our musicians’ society. 

So, while my friends have just presented the situation of students who are trying to build the roof a 
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house, I am going to present the situation of all those students who are trying to get the tools to start 

to build from…zero. 

My Student Association is quite different. Our main aims are to promote a group feeling between 

students, to support and promote the student collaboration in shaping curriculum through the 

organization of mixed Working Groups lead by the professors who are also lawyers in our institution. At 

the same time we're focusing in developing a fluent communication with the institution staff to share 

common and independent concerns to work together, while facing general apathy of students, we, at 

the Student Association started making it disappear since we understood the apathy as a lack of 

awareness of common concerns and we started working through this meaning. Everything changed and 

we increased in number and participants, keeping in mind that there's no funding support and not 

salary for any of us...! 

At the same time, I'm working with other student associations in order to set up the first National Fede-

ration of Music Students in Spain due to the common concern shared by Spanish students about the 

current situation of Higher Music Education in our country, and a lack of a national representation at 

European level. So, if some of you feel like helping or giving some kind of assessment, you're welcome! 

 with a capital W!-. 

However, we're not the only ones who have started arising in Spain. Institutions and professors are 

joining for the same common concern, and they created a platform still under construction, that has 

already got the attention of several political parties - in order to stablish the route for the creation of 

a University of Arts to get the University recognition   and the place in society that we still do not have 

in Spain as musicians. 

And something came out from it that I want to point out: they invited us to join; to join support, 

efforts, perspectives and opinions as the students we are and I can say, as student, it gives you an 

extra motivation when you see your own professors and institutions taking initiative. Also, I was glad to 

notice that the number of Spanish participants in AEC Congress has increased. That's a quite positive 

sign for me, as Spanish student here, in my opinion... 

It seems we are in some kind of weird emptytransition moment in history where arts are trying to 

recover the joy of playing in childhood; experiencing and trying many things, but it's for all these 

reasons why I think that we are in the proper moment to achieve the biggest commitment with 

musicians society and creativity to build our future.  

And now, Sylvain from Lyon Conservatory will talk about the music's role in society, although I leave  

you with a question: Is it Music's role in society or music's role for musicians and musicians' role for  

society? Thank you     

                                   

 [sylvain Devaux] 

I realize, when I talk with other students that a lot of them have personal points of view and ideas that 

could provide great inputs to the curriculum development. They should be heard because, as young 

musicians, they should be required to contribute to building up the curriculums. They should be given a 

space to express their views on how the curriculums could match the reality of the musical world they 

are leaving in. It should as well stimulate and foster their autonomy, emancipation, responsibility and 

creativity. I would like to present now a very concrete input that a student, as I am, can provide. Thus, 
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what follow stands as an example of a hopefully relevant point that a student can make, and which can 

contribute to the reflexion when building up curricula.   

So here is my point: There are various paths one could follow towards defining music’s role in society. 

One feature of Music and music making that is often addressed and celebrated, is the ability it has in 

building communities, enabling interpersonal interactions or more generally creating social links. I 

think there are already lots of meaningful and relevant projects undertaken and ideas out there in the 

matter. Though, by focusing too much on society and social concerns, we tend sometimes to forget the 

importance and the impact Music can have on individuals, on oneself, on each person. Society is made 

of individuals. In that sense and as a starting point of reflexion, I would like first to tackle a slightly 

different approach to the questions: why are Art and Music so important? What are their roles within 

society, and more particularly from the subjective perspective of the individual? As a wrap up of the 

ideas I will develop hereafter at first, I would say that Music is to me a meaningful and poetical way to 

experience and comprehend the world. Second, I would like to submit, as a potential proposal for 

curriculums, a practice that comes from my personal journey: the practice of so-called “free 

improvisation”, that appears to me as both a tool and a way of making music that embody my remarks.    

Music is more than a mere way for musicians to express themselves. In his book  The Origin of the Work 

of Art, Heidegger describes a relevant conjunction between the artist and the artwork:    

“The artist is the origin of the work and the work is the origin of the artist. Neither is without the 

other”   

This idea meets Hegel’s thought to the extent that for him, an artist seeks also for recognition. I’m not 

talking here about the social need for recognition of an artist but rather that, consciously or not, one 

tries to recognize him/herself through the music or the artwork that is being made or performed. In 

order to be meaningful, it needs somehow to fit his/her personality and identity. It should mirror it. 

What does it mean?   

By this process, it really means that, as Gary Peters claims in his essay  Philosophy of improvisation  : 

“Art does not express the self but it meaningfully configures it”   

In our 21st century we hear more and more talking about a musical artwork as a complex emergence 

that rises from the connections between the composer (if there is one), the performers and each 

listener. I assume then that not only the musician artists are here concerned and that the same sort of 

process is at stake from the listener point of view: in order to be meaningful, we should somehow 

recognize ourselves in the music, in the sense that it needs, in a way or another, intellectually, 

sensitively, physically, emotionally, or whatever else, to fit the way we comprehend and experience 

the world.  There is a word in French that expresses both the way we comprehend the world and the 

way we hear it, not listen to it but hear it. It is “entendement ”. So the music somehow mirrors our 

“entendement” of the world.   

Music could be for both performers and listeners, an appropriate setting to develop one’s relation to 

the world and could provide poetical, meaningful and creative ways to comprehend it. The role of Art 

in society could thus be seen as an educative one: shaping, configuring or building up identity, 

personality for both musicians and listeners. For all individuals in Society.   

This idea highlights and implies a certain call for emancipation. It led me to believe that students 

should be required to be more active, responsible and autonomous in their own education. As a 
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consequence, it necessary questions the role of educators, teachers and Institutional programs. 

Shouldn’t teachers be more mentors? Shouldn’t study programs be more a platform, a context, rather 

than a list of content a student should assimilate?   

Having a strong identity is undoubtedly needed in the music sector, particularly since the professional 

environment requires more and more creativity and adaptability.  At some point during my own 

journey, I started out dealing with free-improvisation. Now this practice constantly impacts the way I 

consider performing, interpreting, composing or listening to music. I really feel that it strongly 

contributes to building up my artistic and personal identity. It helps me making sense of what I’m 

doing.  I unfortunately don’t have much more time to talk about it here although I would be very keen 

on doing it after this session sometime during the Congress,    

So, as a student, I would very much suggest that each musician should at some point be dealing with 

this practice since it embodies the call for autonomy, responsibility and creativity. 

[Ruth Fraser - Closing statement] 

This morning we have heard a variety of different situations regarding student unions and procedures 

to connect with student voices in our institutions. 

As mentioned previously, involving students in the running of departments and schools is on the rise.  

With the constant increase in fees and the competition between schools as fierce as ever, it is in the 

interest of both staff and student that the latter's voice is heard. 

There appears to be much student apathy in institutions without sufficient student representation with 

students not turning up at meetings, not reading emails about meetings, or simply not wanting to be 

involved at all.  But we must ask ourselves is the presence of students really properly utilised in 

meetings that themselves are usually staff-focused and chaired by staff? Do students feel that they are 

on equal grounds in meetings relative to the members of staff present, and are they encouraged to 

actively participate in meetings? Are the items on the agenda for the meeting explained to student 

representatives, and do they have any idea of what really is being discussed behind all the jargon?  

It is vital that all departments and institutions involve students in the decision making process, while 

obviously not giving them total control, their input is a valuable way of learning what is most important 

for them. 

As such we have discussed some minimum requirements for student representation within 

conservatoires: 

 Department and School survey – independently verified with the results discussed 

afterwards by departments and students. 

 Departmental focus group consisting of 1 or 2 student representatives from each year, to 

work alongside the HoD and Administrators to voice issues and ideas that arise over the 

course. 

 Student Council – elected students, 1 or 2 from each department (usually the leader of the 

departmental focus group) to meet every other month discussing ideas and issues put 

forward from their fellow students.  Chaired by the Student Council Leader who will then 

present their concerns to the board of studies or at a similar meeting with Conservatoire 

directors. 



 
 
 
 
 

6 
 

There are many more ways students can be represented and heard, but this is the bare minimum that 

all institutions should encourage. 

And to bring this session to a close I would like to thank all of the panel members here today and to the 

AEC for giving us the opportunity to work with you, we hope it is mutually beneficial and that the 

Student Working Group continues long after the Full Score Project has finished. 

This afternoon in the parallel sessions we will have a Q & A with the students at 16:00 should you like 

to discuss any of the topics mentioned here today. 

 

  


